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The Street Sign and its Stripes
Summary
Manipulating shape, colour and geometry of street signs can be captured in jewellery form.  Brooches or 
neckpieces placed on the body reveal the interplay of jewellery pieces as interpretive – a statement of groupings 
– the street theatre of street signage when juxtaposing several pieces together in a new context are possibilities. 
The striping of street signage can be further conveyed in jewellery with industrial quality coloured laminates, 
steel and acrylic.
Brief Description
Interpreting motifs from their original site and placing them into a new context questions our familiarity with 
street signage as a cautionary or directional device. In the new context, by situating jewellery on the body, 
makes the impersonal personal. 
My intention is to capture and manipulate the shape, colour and geometry of street signs. Placement on the 
body of brooches or neckpieces may reveal the interplay of jewellery pieces as interpretive – a statement of 
groupings – the street theatre of street signage when juxtaposing several pieces together in a new context. 
In the landscape, striped cautionary signs are designed to direct our gaze and our path. Abundance and continual 
exposure lessens impact and so may override the intention of such signs. However, bringing iconic motifs 
into a jewellery context presents striped street signs for reconsideration. A reinterpretation is made through 
recontextualising into wearable jewellery and may question our familiarity as a cautionary or directional device.
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Proposal
My research will create and explore a recontextualisation of striped street signs, initially cautionary signs. 
Abstraction may sever the links between the striped sign’s normal environment, resulting in a new artistic 
expression. The creations of the art jeweller are by definition personal for both the artist and the wearer in 
positioning on the body. An exploration of perception may be facilitated by an optical illusion created using a 
3D technique employed using differing tones of coloured laminates abutting on a flat surface. The intention is 
to use new materials such as industrial quality coloured laminates, steel and acrylic, to produce the jewellery. 
The relationship between large and small is displaced when sculptural forms are lifted from the landscape and 
represented in a jewellery context. We are presented with the intensity of the miniature and a fresh construct. 
Placing iconic motifs into a new context, wearable art jewellery, with abstraction and recontextualisation 
on the body, may sever links with the striped sign’s normal environment, resulting in a novel translation or 
transformation. 
Research Questions 
How can I reinterpret striped street signage through a radical recontextualisation on the 
body?
How can the techniques of geometry, repetition and 3D effects reinterpret cautionary street 
signage in jewellery?
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Rationale
Titled, ‘Jewellery as a fine art practice’, Jivan Astfalck suggests, “Jewellery Art has the capacity to deal with 
complex ideas whose components are derived from simpler images or previous experience, which are then 
combined in new and unexpected ways. They derive from a shift in the referential status, which takes place in 
the transition of the image as replicate to the image as fiction. The new combination might have no reference to 
the previous original from which the image could be directly taken or copied.”1
My jewellery will relate to a range of jewellers whose work similarly referenced striped motifs in the landscape. 
Prolific in the 1960s and 1970s, goldsmiths of note are: Gerd Rothmann whose virtuosity in gold is well known 
but who also promoted the use of acrylics, as well as Klaus Ullrich and Reinhold Reiling who were key figures 
in German jewellery and used stripes in their work. Claus Bury’s carefully composed architectural abstractions 
and goldsmith Fritz Maierhofer explored geometry in the landscape and complemented fine craftsmanship in 
metals with acrylics in striped format. 
To extend the discourse there are precedents in other art disciplines, in particular the work of artists Jeffrey 
Smart, Albert Tucker and Rosalie Gascoigne who frequently used stripes of street signage and referenced urban 
iconography. In particular the Australian painter, Jeffrey Smart, uses these motifs in many of his paintings adding 
to the symmetry of a composition and perhaps locating them to direct our gaze. Smart manipulates their size 
and perspective in the landscape. By using familiar motifs from everyday life and by careful organisation and 
sometimes changing context, he manages to raise the mundane into iconic status2. Australia painter Albert 
Tucker used pejorative stripes in clothing in the depiction of prostitutes as well as striped street signs perhaps to 
add drama to his compositions. For the painter and sculptor, Rosalie Gascoigne, man-made materials intervened 
in the landscape; she collected discarded signage, often reassembled in a pattern of stripes, which were then 
re-presented in a lyrical construct.3
1  Grange, C 2005, New Directions in Jewellery, p.23. Black Dog Publishing, London.
2 Jeffrey Smart instills the irrational into the glaringly obvious; he sees a wealth of beauty and the unexpected in the most prosaic things that 
surround us. A junction in a road with a workman carrying a sign is commonplace enough, but lower the viewpoint, raise the horizons and 
place that figure or sign close to, or on, the horizon line, and a composition of dramatic effect ensues (Edmund Capon) Study for The Arrow 
Carriers 1978 pencil and watercolour on paper. p.115. Smart, J 2001, Jeffrey Smart: drawings and studies 1942-2001. Australian Art Publish-
ing Pty. Ltd., Vic., Australia. 
3 By rescuing decayed soft drink crates or yellow reflector signs, and arranging them into a new kind of order, she discovers a fleeting beauty 
in these banal items. .. By implication there is a deeper metaphor to be drawn from all these works.… Life is impoverished by the inability 
to recognise beauty in even the most humble or decrepit guise.” MacDonald, V 1998, Rosalie Gascoigne, Regaro Pty Ltd., p.7.
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Jewellery that stops traffic
MEGAN BACKHOUSE
May 5, 2010
WE ARE looking at a photograph of an unremarkable street in 
Birmingham and Linda Hughes is pointing out the crooked marker 
post amid a row of perfectly straight ones. She can speak at length 
about this picture - what might have happened to the bent post, 
the colours of its stripes. She’s got hundreds of snaps of similar 
scenes and even yesterday stopped her car to jump out and 
photograph road works. It was about eight years ago, she says, 
that she ‘’discovered’’ her subject was street signage.
She had been to art school in Britain years earlier, dropped out when she fell in love, had children and then moved to 
Australia in the early 1980s. After a stint studying sculpture with Matcham Skipper at Montsalvat in the mid-’90s, Hughes 
began a sculpture course at RMIT before transferring to gold and silversmithing.
So it’s been quite a journey to get to this language-of-the-street stage. She has got a few street signs in her studio - a small 
and tidy room at the front of her Macleod home - but there is a poetry to her jewellery that is quite removed from the signs.
Working in laminate, Hughes pieces her brooches and necklaces together like parquetry flooring. She saws, files and 
polishes the edges as if she were working in a precious metal, and achieves an eye-catching three-dimensional quality, no 
matter that the pieces - largely in red, black and white - are essentially flat.
Quiet and homely though Hughes’s studio feels, and modest as she is, she has acquired quite a following. Her jewellery has 
been collected by the Art Gallery of South Australia, the Powerhouse Museum and France’s Museum of Decorative Arts. A 
New York gallery has been selling her work for five years. A couple of years ago she tentatively approached the avant-garde 
Galerie Ra in Amsterdam. The director Paul Derrez not only immediately agreed to represent her but acquired one of her 
necklaces for his personal collection.
Hughes had a serious car accident 18 months ago, with a resulting back injury forcing her to slow down in the studio. But 
she is still relishing transferring the signs and language of the street on to the body.
‘’I am trying to make a statement with an economy of material and motifs,’’ she says. ‘’If I go into a cafe wearing one of my 
brooches I get the attention that the signage does on the street. You have to be quite a confident wearer.’’
Linda Hughes’s Metonymy - Look Both Ways runs until June 12 at Craft Victoria, 31 Flinders Lane, city.
The Age Newspaper, 5 May 2010
Photo: Roger Cummins
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Charon Kransen Arts (by appointment only)
456 West 25th Street  New York NY 10001  USA
P:212-627-5073  F:212-633-9026  Email:charon@charonkransenarts.com
www.charonkransenarts.com
Charon Kransen Arts
PALMBEACH3 January 11 – 15  2007
Linda Hughes, necklace 2006, laminate, acrylic, silver, steel
Specializing in international contemporary jewelry
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